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ACT II.
TRIANGLE g SIDE DRUM.
N° 3. SCENE 1.
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ACT IV.

OVERTURE.
Allegro assai con brio.
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GROSSE CAISSE s PIATTI,
TRIANGLE s SIDE DRUM.

i e {
R ] T P
9 AN A Y um 7
Z e e R e e e
B s t I R e 1
a G 17
A\S % ] 1 il I g I ] ! ] i i ] L A 1 1
</ Fl | 1 I [ l I I | I o ! I 1 LI | I
8 H 12 I 2 ¢ 1
A7 f ? ‘IE j. [ I ‘IP r £ X : 1 - jJ
T i f [ T ] ! 4 LI
ot 1 \ 1
== e
ALY 1. 1 i I 1 | I
Y, T T T T T f i
0 1 tr ~
\\S7 — = : 1 = ! 1 1 T lf I H
d { I 1 ! T T T
ACT IV.
N 8.8 9. TACET.
NO 10. DANCE OF NYMPHS AND REAPERS.
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TACET TO END.
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